


‘*Go deep enough there is Music everywhere,”’ —Carcyce. 
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THE ACADEMY POPULAR EDITION & GENERAL MUSIC PUBLISHING U0. 


310, Regent Street, London, W. 











All those engaging Artists for ORATORIOS, CONCERTS, “| wronii’ PLAYING, by Joun Dunn. 2/6, Post Free, 2/9 
RECEPTIONS, or ‘“*AT HOMES,” should send for the | 
TECHNICS OF VIOLIN PLAYING, Joacuim's Method. 


CONCORDE HANDBOOK OF ARTISTS 2/6, Post Free, 2/9 
The most comprehensive existing List of the Best | HOW TO STUDY THE VIOLIN, J. T. Carropus. 

Vocalists, Instrumentalists Orchestras, Entertainers, &c. 2/6, Post Free, 2/9 
POST FREE FROM THE |The BOW, Its History, Manufacture, and Use, 

CONCORD CONCERT CONTROL, 310, RECENT STREET LONDON, W. Henry St. Guoace, 2/6, Post Hree, 2/0 

| CELEBRATED VIOLINISTS, Past and Present, ‘l'ranslated 



















No Musician should be without the Catalogue of from the German of A. Ehrlich, and Edited with Notes 
The Academy Popular Edition & General Music Publishing Co., and Additions by Rosin H. Lycee: S/-, Post Free, 5/4 
| 
Catalogue of over 1000 CLASSIC POPULAR. WORKS for Violin, TECHNICS a VIOLONCELLO PLAYING, . 
. Piano, ie ae &o. by E. VANDER STRAETEN, 2/6, Post Free, 2/9 






SONGS, &c., from 3d. (Copyright and Non- bap ad Mage | HARMONISING OF MELODIES, 






in all cases equal to original edition, in some cases swperior, an by Henry C. Banister. Post Free, 2/2 
, AT LEAST 80 PER CENT. UNDER USUAL DISCOUNT ances. | | HBLPFUL PAPERS FOR HARMONY STUDENTS, 
SCORES of Symphonies, Overtures, Concertos, &o :— by Henry C. Banister. Post Free, 1/8 
BEETHOVEN, WAGNER, MOZART, MENDELSSOHN, 





| STUDY OF THE ORCHESTRA, 
WEBER, SCHUMANN, SCHUBERT, &c., from 1/- by J. HamitTon Ciarke. Post Free, 1/8 












N.B.—AIll music published by other firms also supplied at [HE VOICE, or The Physiologist versus The Singing 
discount prices. Master, by C. E. Row ey. Post Free, 2/2 












No Musician should be without a Catalogue of the above. 
Post Free Id., from the above emperr- To be obtained from the above rest 


~ GONTENTS OF THIS NUMBER. 


PORTRAIT AND BIOGRAPHY OF MADAME AMY SHERWIN. 
LEADER—CONCERTS AND PRIZES {J. W.). SKETCH AND PORTRAIT OF 
MADAME ANNIE NORLEDGE. MUSICAL HISTORY (PART IV.). 
HOW WE HEAR (CHAP. VI.), BY F. C. BAKER. 
SUPPLEMENT—ELEMENTARY ‘SINGING LESSONS (No. 2), J. A. MATTHEWS. 
CHELTENHAM: PUBLISHED BY THE “MINIM” COMPANY. 


All Musical Advertisements and i ath Concerts and Musical News should be addressed to the Epirox, ‘* Minim,” Caniteeuam, 


The Wholesale London Agents are Messrs, Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; a F, 
_ Beretta, Waolgenle News Agent, 5, MilgrimeStroet, Ludgate Hill, B.C.; and Messrs. Weekes aud Co, 14, Hanover sesset, W 























“Noein, Sawyer and C Co., Printers, St. “George's Hall, Cheltenham. 
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Professional Cards. .% 
~ VOCALISTS & INSTRUMENTALISTS. 











Birmingham. 





ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 
ISS MIRIAM EDWARDS, A.R.C.M., 
SOPRANO. 


(Pupil of W. Shakespeare, Esq.), for Oratorios, 
Concerts, At Homes. 

Terms and vacant dates, address—Tamworth House, 

Wednesbury; or Messrs. Priestly and Sons, 


Iss LIZZIE AUSTIN (SOPKANO). 
Silver Medalist and Certificate of Merit 
R.A.M. For Oratorios, Concerts, At Homes, &c. 
Address—65, Philbeach Gardens, Earl's Court, 
London, S.W. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


ISs FRAO} ALLEN (Assistant Teacher 
W. Shakespeare, E 
Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, Ww. 





ISS LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concerts, &c., and for 

the Recital parts of ‘‘ Athalie'"’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffiel d. 


ISS MARY MORGAN, CONTRALTO, 
4 Of the Gloucester Festivals, &c. 
19, Holland Park Avenue, London, W. 


M's MARGUERITE GELL (ContTRALTo), 
of Birmingham Town Hall Concerts, 
For Oratorios, Masses, Concerts, &c. 
Address : 91, Belgrave Rd., Edgbaston, Birmingham. 








ADA ME STEPHANIE OLIVE 
(CONTRALTO), 
Has returned from tour. At liberty for Oratorios, 
Concerts, Recitals. 
For Press Notices and Terms, 65, Fortess-road, 
Kentish Town, London. 


M R. HIRWEN JONES, TENOR. 
Of the Leeds, Worcester, Hereford, 
Gloucester, Chester, and Cardiff Festivals, &c., and 
Madame Patti's Concert Tour. 
For Terms, address 8, Nottingham Place, London, w. 





R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 


for Concerts and Oratorios. 
Address, 24, Lavender Gardens, Clapham Common, S.W. 


R. C. EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 


M R. OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, % Great Marlborough 

Street, 





April, 1900. — 


R. J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 


Recitals, &c. 
Address—The Cathedral, Exeter. 





M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W 
Photo and Criticism on application. 








___ Christ Church Cathedral, Oxford ; or, nsual Agents. 


R. HAMLYN CRIMP (TENOR). 


For Terms and Vacant Dates ap) pply 
The Woodlands, Heathfield Roa 
ir eee Birmingham 


R. CHAS. MARSDEN CHILD, 
TENOR, 





(Winner of the Mrs, Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


—M* ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address : The Cathedral, Hereford. 


R. JAMES GAWTUROP, 
TENOR, 
Gentleman of Her Majesty's Chapel wg = 
James’ Palace. Address, 5, Hazlemere Road, N 


R. HENRY ere eee 
BASS. Licentiate (Artist) of the R.A.M. 
Of the Gloucester and Cheltenham Festivals, &c 


For Terms, Press Notices, &c., please address: 





R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 








R. ARTHUR BARLOW, 
M (Principal Bass “ Foundling Hospital’’) 
For Oratorios, Concerts, &c 





Address: 19, Oval Road, Regents Park, °N. Ww. ' 
R. CHARLES PHILLIPS, 
BARITONE. 


Address: 8, Manor Mansions, Hampstead, London. 





R. CHAS. COPLAND, A.R.A.M.. BARITONE. 

(Professor of Singing at the Royal \cademy 

c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W. ; 

or to Mr. N. Vest, 6, Cork Street, W. 


M R. FRED LIGHTOWLER (BARITONE), 

of the Cheltenham, Hereford and Worcester 
Festival Society's Concerts, 

Address—The Cathedral, Worcester. 
M R. A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
___ Address: : 46, Lansdown Crescent, Cheltenham. 





Bm: SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival oy 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c 
For Concerts, At Homes, &c. 
Address—1g99, Monument Road, Birmingham. 





April, rgoo. 


PROFE SSION AL CARDS — Continued. 


WOODWARD, 


‘ GCG. 
M sadkain and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CorELLI, 13, CLARENCE SQUARE, 
_CHELTENHAM. 


-DUGDAL E, 

A. Mus, T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 


M R. A. ‘MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897, 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford's Inn, Fleet Street, E.C. 


ISS LOUISE 


R. WM. GRIFFIN Prorgssor or Music. | 


(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn's 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


tes 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 


Address, 5, Paragon Parade, Bath Rd., Cheltenham. 





TEAGUE, 


THe MIN. 





R. CHARLES J. A. TEAGUE, 


PROFESSOR AND TEACHER OF VIOLIN, 
Fiute, &c., 
Open to Engagements for Concerts, &c. 
College Music Saloon, Suffolk Road, Cheltenham. 





'R. A. C. HANDLEY- DAVIES, 
VIOLINIST, 
Sub-Professor Royal Academy of Music, oe ; 
Leader of Mayfair Orchestral Society, Lon 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 92, Warwick Gardens, Kensington, W. 
R. BENONI BREWER, F.C.V., 
4 . VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

iety. 
Is open to Engagements for Orchestral or Chamber 


Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester, 








M *: JOSEPH OWEN, 
VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral iety, and Mr. G. Halford’s Orchestral 
Concerts. 
For Terms, etc., address: 
50, Lee Crescent, Edgbaston, Birmingham. 





R*. H. A. LUDLAM, 
VIOLONCELLIST 
(Chester, Cheltenham, Peterboro’, &c., Festivals), 
West Bromwich. 
Telegrams—"' LupLam, West Bromwicn,” 
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PROFESSIONAL CARDS—Continued. 


R. W. E. BELL-PORTER, LS.M., 
DOUBLE BASSIST, 
Is prepared to ort ee for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: Tiddington, Stratford-on-Avon. 
ME: ARTHUR UH. CHAPMAN, 
PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





MM" JOHN sO Yc 8. 
TROMBONIST. 
Address : 


9, Sandford Terrace, Cheltenham. 








CHELTENHAM 


| @usical Festival Society. 


President— 
Sir Herpert OAKELEY, LL.D., D.C.L., Mus:Doc. 


THIRTIETH SEASON, 1899-1900. 


HE FIRST WEEKLY CHORAL PRACTICE will take piace 
on TuEspay EVENING, SEPTEMBER Iogth, at Eight 
o'clock, and will be continued every Tuesday Evening 
| throughout the Session. 
THE ORCHESTRAL PRACTICE will commence on 
SATURDAY EVENINGS, at 7.30. 
THE ELEMENTARY SINGING AND SIGHT-READING 
CLASS on THurspay EVENINGS, 


THE LADIES’ AFTERNOON HARMONY AND VOCAL 
| CLASSES, on SATURDAY AFTERNOONS, at 3.30. 





SUBSCRIPTION FEES FOR THE SEASON : 
Crass A. 


Choral Division —— Members) 
| Two Members of the same it abe 
| Elementary Class only... oe 
Choral and Elementary Class “ 

| Instrumentalists for Concert Orchestra 

| Harmony Afternoon Class pes 


ve £0 


| Choral Division pcan tat entitled to 
receive One Transferable Stall Ticket for each 
| Subscription Concert, Block B .. va 


| Instrumentalists ditto ... ‘iad oe 


Associates are entitled to attend the ‘Pracilées and 
| Lectures, and to receive an Admission Ticket 
to Block B for each Subscription Concert .. 1 1 0. 


Members have Free Admission to Special Lectures, &¢. 


N.B.—Chorus and Band Parts are provided for Performing 
Members free of cost. 


The Festival Society's Season ends in June. 


J. A. MATTHEWS, 
Director and Conductor 





LT A ee 


i 
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ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





Hiome For INDIAN CHILDREN. 


Principals—The Misses Chambers. 
The Misses Whittard, 
Lapins' Scuoot & KINDERGARTEN, 


THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM, 


Tue MINIM. 
SS Scholastic. 


Montpellier bitin, 
Cheltenham. 


CLASSES FOR 


DANCING DEPORTMENT AND 


CALISTHENICS. 


Monsieur et Madame ad’EGVILLE. 
Address—Brand Lodge, Malvern. 


GLENGYLE, ‘London ‘Road, 
CHELTENHAM, 

Lapigs' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs, Townshend, 
Assisted by Certificated Governesses 
and Masters. 





April, rgoo. 


MDLLE. GERALDY 


| Has resumed her FRENCH CLASSES 


for the 
LENT TERM. 





ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 


County of Gloucester 
Musical Festival Association. 


SeventnH Season® - 1899-1900. 











President : 
C, Ler Wiiuiams, Mus Bec, 
Worcester. 
The Committee : 
Conpucrors oF SocretTirs 1n Union, 


Hon. Sec.: 





Prospectus on application. 





MRS. HENRY MILWARD, 
CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington 
Oratorios, Concerts, ‘‘ At Homes,’’ &c. 
Teaches in Worcester and Birmingham. 

Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MiSS CECILIA MATTHEWS, 


Teacher of the Piano, Singing and 

Theory of Music. 

Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


M's LILY CALDWELL, 

1 MEZZO-SOPRANO, 

For Oratorios, Concerts, ‘‘At Homes," etc. 

Address—c/o MonTEITH RANDELL, Esg., 192, 
Monument Road, Edgbaston, Birmingham. 


ae 


| 


Just Published. 


Second Edition. Useful for Musical Students. | 
‘The Musical Students’ Register of Daily Practice” | 
arranged J. A. Matthews. Price Threepence, Post | 
ree. Sold by all Book and Music Sellers, or the 
Publisher, ‘‘ Minim"' Office, Cheltenham. 


TO COMPOSERS & AUTHORS. 





Every kind of Musical Work published by the 
“ Minim”’ Co. 


Estimates Post Free. 
Address—* Minim ” Office, Che 





Prospectus on arte: 






Joun A. Matrnews, 
9, North Place, ‘Cheltenham, 








daichii Modern School. 


HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 
Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Loca Examinations. . 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 

There is a good Playground and Cricket Field. 


} ea College, London (ADusic). 


INSTITUTED 1872. 














SEVEN NATIONAL PRIZES of £5 and £3 each, and 
TEN LOCAL EXHIBITIONS, value {9 gs. each, are 


awarded annually. 


| The next Examination at the Cheltenham Centre will be 


held as under :— 
INSTRUMENTAL AND VOCAL 
June, 1900. Fees—f1 1s. each subject. 
New Preparatory Pianoforte Grade. Fee—10/6. 


MUSICAL KNOWLEDGE 
June 23rd. Fees—6s. to ros. 6d. 





Local Secretary, Mr. J. A. MATTHEWS, 9, North Place, from 
pwhom the current Regulations, including New Syllabus for 
Practical Examinations mav be obtained, 





April, 1goo. 








THe MIni™. 


MADAME AMY SHERWIN AND HER DAUGHTER. 








“CARS 




















ui 
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Contents. 
PAGE 
Portrait of Madame Amy Sherwin... pare w. 169 
Communications to Editor, items of local interest, &c., South; Calendar see Seed ~ <6 ee re 
must be signed by those sending them, with their Editorial—Gold Dust — Regulations for Examination 
addresses, not necessarily for ‘mip yom and they on Theory Questions ; coe 892 
preepeelagt psy fia seemetes Pores wae: Biography of Madame Amy Sherwin - 173 
the 20th of the month. On are Cocabler ; one ove 2 
Manuscripts cannot be returned, unless acco mpanied by Poetry : “A Soul Hunger’ "The Morris Siete 195 
— : — pow reserves the right to omit Sketch and Portrait of Madame Annie Bedoiee. 176 
pe tee Decdensshige oe tam Sadie? Elementary Singing Lessons Oe 2), by ty A. 
ADVERTISEMENTS.—Terms may be had on application., | iat ; 
Susscrirtions.—* The Minim"’ will be sent on the first Aiiadieeshens : 7 oe ake 
of —_ month to Ry cape at 1/- per annum, or M a iv.) eee wok ts i 
post free, 1/6, payable in advance. usical o-e 
Back Numbers may be obtained from all Book and oie ‘ad — VI), by | F.C. Baker. oe 
Music Sellers, Price 2d., post free. vy eran - oe 
The Trade supplied on the usual terms a rosy care ee aaa eee “ee ++ 18) 
Address: Tue Epiror, oe oe “ 
“ Minim”’ OFFice, Appointments—Mimin Notes.. eee ese «+ IQ! 
CHELTENHAM. 








CONCERTS AND PRIZES. 





DECAYING cause, a rotten industry, a failing career, exhibit their decadence by one 

never-failing symptom. The small tradesman who, with scanty capital and want of 

purchasing power, cannot buy in the best market, endeavours to sell his dear tea by 
the prize packets system, by which all sorts of things that the purchaser does not want are 
foisted upon him as a make-weight for the deficiency of those he does. Any expedient short 
of giving value for the article demanded is resorted to when it-is desirable to hoodwink the 
purchaser as to the real worth of the commodity sold, and to create a supposititious one 
instead. Such a system is false in economics, bad in principle, and should incur the righteous 
anger of all those who do not themselves wish to be deceived. With much regret we observe 
that this system is creeping into concert giving. 


Has music no power of attraction for itself that it was found necessary to advertise 
that at a Grand Orchestral Concert (given at St. James’s Hall on the 19th Febraary by 500 
performers, ‘selected from the principal orchestras in Great Britain”) a Grand Piano, 
Carriage Clock, Library of Famous Literature, Portraits, a Box and two Stalls at the 
Alhambra, to say nothing of ‘‘ Choice Confections,” would be drawn for at the conclusion? 


Everybody knows that concerts are at any rate temporarily under a cloud; but if 
musical performances are to be fortified by such schemes we are in a bad way indeed! and 
where shall we be in the end thereof? 


Better far that we recognise its decadence at once, accept the inevitable, and give 
each visitor who purchases a ticket for a Grand Raffle—“ prizes on view within”! Then by- 


and-by the police would step in and declare musical performances immoral. 
J. W. 


(Since the above was written, it has become a matter of history that the Police DID stop the Raffle referred to.) 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuareE, Lonvon, W. 





Incorporated by Royal Charter, 1830. 


Instituted 1822. 





Patrons— 
Her Most Gracious MAJESTY THE QUEEN, 
Tueirk RoyvaAL HIGHNESSES THE PRINCE AND PRINCESS OF 


WALES, AND OTHER MEMBERS OF THE Royal FamILy. 


President— 


H.R.H. tHe Duke or Saxg-CosurG AND GoTHA, DUKE oF 
EpinsurGu, K G. 


Principal—Sir A. C. Mackenzig, Mus.Doc., F.R.A.M. 


Tue RoyaL AcapEMy oF Music offers to students of | 
both sexes (whether amateur or professional) a thorough | 
training in all branches of music under the most able and | 
distinguished Professors. In addition to receiving individual | 
lessons. in the various branches of the Curriculum, students | 
have the advantage of attending the Orchestral, Choral, and | 
Chamber Music Classes, and the weekly lectures on music | 
and musicians. Evidence of their fnew is given at the | 
Fortnightly and Public Concerts and by periodical Operatic 
and Dramatic Performances. 


There are three Terms in the Academic year—viz., the | 
Michaelmas Term, from Michaelmas to Christmas ; the Lent | 
Term, from early in paseo to Easter; and the Midsummer | 
Term, from early in May until the end of July. 


The fee for the ordinary curriculum is 11 Guineas per | 
Term. 


A large number of Scholarships and Prizes are founded | 
and are competed for periodically. 


Students who show special merit and ability receive the | 
distinction of being elected by the Directors Associates of the | 
Institution, and are thereby entitled to the use after their | 
names of the initials A.R.A.M. Students who distinguish 
themselves in the musical profession after quitting the | 
Institution may be elected by the Directors Fellows of the 
Royal Academy of Music, and are thereupon entitled to the 
use after their names of the initials F.R.A.M. 


Subscribers have the privilege of attending the Lectures | 
and Public Concerts, and of introducing friends in proportion 
to the amount of their subscriptions. 


An examination of persons trained independently of the 
Academy is held twice a year—viz., during the Summer and 
Christmas vacations—successful candidates at which are 
elected Licentiates of the Academy, and are thereupon | 
entitled to the use after their names of the initials L.R.A.M. | 


Prospectus, entry form, and all further information may 
be obtained on application. 


F. W. Renavut, Secretary. 


Tue Mini. 


| 16th—Easter Monday. 


| 23rd—St. George’s Day. 





Monthly Calendar. 
APRIL. 


(The word is derived from Aprilis of aperio, * I 
open, ov set forth.” 
ist—This is vulgarly called “ April fool day,” or 
‘* All fools’ day.” 
Beethoven’s Mass in D was produced, 1824. 


3rd—Brahms died, 1897. 

4th—Oliver Goldsmith died, 1774. Handel's 
Oratorio, ‘Israel in Egypt,” produced, 1739. 
Richter born, 1843. 

5th—Robert Raikes died, 1811, in his native city 
Gloucester, aged 76. He was the originator 
of Sunday Schools. 

6th—Richard |. died, 1199, commonly called Ceur 
de Lion. 

6th—Sir F. Gore Ouseley died, 1889. 

7th—Oxford Lent Termends. Spohr born, 1784. 

8th—Napoleon Bonaparte abdicated the throne of 
France, 1814. 

gth—Patti Adelina, born, 1843, at Madrid. 

12th— Columbus first saw the mainland of America, 
1498. 

12th—-Weber’s ** Oberon” was first performed at 
Covent Garden Theatre, 1826. 

13th—* The Messiah” first performed at Dublin, 
1742. (The 18th is given in Grove’s 
Dictionary). 

13th—Good Friday. 

13th—Sir William Sterndale Bennett born, 1816. 
(Died February rst, 1875.) 

14th—Princess Beatrice born, 1857. 

14th—Handel died, 1759. 


15th—Easter Day. 
(Bank Holiday.) 


17th—Easter Tuesday. 


_18th—Oxford and Cambridge Easter Term begins. 


18th—John Fox died, 1687. A learned English 
Divine ; writer of *‘ Fox’s Book of Martyrs.” 

igth—The Great American War commenced, 1775, 
and lasted till 1783, when peace with England 
was concluded. 


| 21st—Romulus commenced the foundations of 


Rome, 753, B.C. 

The Patron Saint of 
England and Portugal. Shakespeare died, 
1616. 


25th—Oliver Cromwell born, 1599, in Huntingdon. 


| 25th—William Cowper, the Poet, died, 1800, at 


East Dereham, near Norwich. 
28th—Chaucer died, 1400. E 
30th—-General George Washington was installed 

President of the United States, at New 

York, 1789, after establishing the Inde- 

pendence of America. 
30th—The first stone of the 

was laid, 1827. 


London University 














THE 


The Roypal College of Music 
(Incorporated by Royal Charter, 1883), 
Prince Consort Roav, SouTH KENSINGTON, LONDON. 


President-—-H.R.H. THE Prince oF WALEs, K.G. 
Director— 
Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuarLes Morey, Esq., M.P. 





Next Term begins 7th May. Entrance Examination 4th 
May, at 11. 

A JUNIOR DEPARTMENT is open for Pupils up 
to 16 years of age at Reduced Fees. 





Syllabus and Official Entry Forms may be obtained | 


from 
Frans ‘Pownals. men 





Editorial. 


The photograph of the Queen’s Bust in the 
Ladies’ College, Cheltenham, was taken by Mr. 
Dominico Barnett, and the copyright given to S. 
Hilda’s, East. We were not aware of this in giving 
the picture as a Supplement with last month’s 
Minim, and we were under the impression that we 
might use it, since the Examiner had been allowed 
to do so. . 

—_—:0i— 

Lessons III. and IV. (Part I ) of Elementary 
Lessons for Vocal Classes will be found in this 
number of The Minim. Copies of Lessons I. and II. 
(Part I.) may be had from the Head Office, 
Cheltenham, England. 

—ioi— 





of those 
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| Who chatters to you, will chatter of you. 
—:0:— 

Many speak of music as an amusement, as if it 

| had no other object than this.—F. C. B. 
—‘io:i— 

If you are clever, it is most important that you 

should remember that you are not the only clever 
| person in the world.—F. C. B. 

Take note of little things, for little things make 
up the sum-total of life. The way in which you 
treat every little act, however insignificant, moulds 
your character for better or worse.—F. C. B. 





'Elementary Lessons for Vocal Classes and 
Sight-Singing, 


| 
| WitH QUESTIONS ON THE THEORY -OF 
J. A. MatrHews. 

With this Minim we give the second number, 

Part I., consisting of Lessons III. and IV. We 

_have received several inquiries from our friends 

|asking whether the “Theory questions may be 

worked and sent to our Editorial department for 


Music By 


/eXamination on the.same conditions as former sets 


of examination Questions given in our pages during 
| past years. 

We beg to say that it will afford us great 
| pleasure to receive the questions and answers of 
any one, or all the lessons set from time to time, 
and it will enable us to add notes for the assistance 
requiring further information on the 


Volume VI. of The Minim (18989) may be had, | method we are placing before our readers and 


bound in cloth, 2s, 6d. (Post free, 3s.) Any tw 
volumes, except the first, which is out of print, may 
be had, bound in cloth, 4s. (Post free, 4s. 6.) 
Address : Minim amet Cheltenham, England. 


Gold L Dust. 





Originality is the great and especial attributes 


of genius. 
—:0:— 

Those great masters who have travelled the 
same road with success are the most likely to 
conduct others.—Sir Joshua Reynolds. 

—:0:— 

Nothing is so grand as truth, nothing so forcible, 
nothing so novel.—Landor. 

Resolve to be thyself ; and know that he 

Who finds himself, loses his misery ! 

—Matthew Arnold. 







—:0:— 

People who have enough to d 
own way had better be content 

obligations and difficulties, and no 

by engaging for other men.——Dichen: 





O young m usicians. 


The following will be the regulations for the 
examination of the Theory Questions :— 


I.—Any set of questions, forming one lesson, will 
be examined, corrected and returned with 
notes on the work, on sending name and full 
address with twelve penny postage stamps, or 
P.O. for One Shilling. _Address— The 
Editor, Mim, Head Office, Cheltenham, 
England. 

I].—Advice. (1) Write all questions and answers 
on ruled music paper. (2) Number each 
question and answer. (3) Leave space 
between each question and answer for notes 
or corrections. (4) Write neatly and_ not 
too crowded. (5) Write with ink. (6) 
Give your name or motto at the end of each 
paper worked, as required for a competition. 


IlI.—At the end of the course (twelve sets 
lessons), a general examination paper will 
set on the subjects dwelt upon, and b 
prizes will be offered to candidates mak: 
the highest score of marks. 
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TRINITY COLLEGE, LONDON 


(INSTITUTED 1872). 





President : 

Tue Ricut Hon. LORD COLERIDGE, M.A., Q.C. 
Warden:—EDMUND H. TURPIN, Mus D. 
Director of Examinations:—JAMES HIGGS, Mus.B. 
Registrar :—]. GORDON SAUNDERS, Mus.D. 





HIGHER EXAMINATIONS IN MUSIC. 


The FIFTY-FOURTH HALF-YEARLY EXAMINA- 
TIONS, as under, will take place at the College in Mandeville 
Place, W., from July 16 to 24, THE LATEST TIME FOR 
ENTERING BEING JUNE 16, 

The Higher (Professional) Examinations are open to all 
Persons (whether students of the College or not). 


DIPLOMA OF ASSOCIATE IN MUSIC (A. Mus.T.C.L.): 


Candidates are required to pass the Matriculation Examina- 
tion, or an equivalent, and to satisfy the Examiners in 
the following subjects: Harmony (up to four parts), 
Counterpart (three parts), Musical History, and either 
Choir Training, or Vocal and Aural Physiology, or 
Elementary Acoustics. 


DIPLOMA OF LICENTIATEIN MUSIC (L.Mus.,T.C.L.) 


Candidates, except in the case of a Graduate in Music of a 
British University, must previously have obtained the | 
Grade of Associate in Music. The Examination will | 
include the following subjects: Harmony (five parts), , 
(Counterpoint (five parts), Double Counterpart, Imitation, | 
Canon and Fugue, Form and Instrumentation. 


HIGHER CERTIFICATES, PRACTICAL DIVISION. | 


Candidates for the Higher Certificates (Practical or Theo- 
retical) are not required to pass the Matriculation 
Examination. The subjects of Examination are :— 


i. Pianoforte Playing, with the titles of Associate 
Pianist (A.T.C.L. Pianist) and Certificated Pianist, 
ii. Organ Playing, with the title of Organ-Associate 
(A.T.C.L. Organist) and Certificated Organist. 
iii. Solo-Singing. with the titles of Associate-Vocalist | 
(A.T.C.L. Vocalist) and Certificated Vocalist. 


iv. Orchestral Instruments, with the title of Associate- 
Violinist (A.T.C.L. Violinist), &c., &c. 


A Prize of the value of Five Guineas, presented by Dr. 
Thomas J. Colman, Chairman of the Bristol Centre for Local 
Examinations, is awarded annually, in July, to the Candidate 
gaining the highest number of marks of the year in Fianoforte 
Playing at the Higher Examinations, 


HIGHER CERTIFICATES, THEORETICAL 
DIVISION. 
Subjects: Harmony, Counterpoint, Instrumentation, &c., &c. 


PRACTICAL LICENTIATESHIP. 


Candidates are required to pass (1) a Practical Examination | 
of Associate standard, and (2) Examinations in Harmony 
and Counterpart, in not more than four parts. 


Regulations and forms of application may be had from the 
undersigned. 


By order of the Board, 
SHELLEY FISHER, Secretary. | 
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Madame Amy Sherwin, 


‘*Tue TASMANIAN NIGHTINGALE.” 


Travellers have often reproached Australasia 
with the fact that, despite all the beauties of those 
lands which lie beneath the Southern Cross, the 
flowers, exquisite in form and colour, have no scent, 
and the birds, magnificent in plumage, no song. 
The latter assertion may be disproved; for has 
not Australia its Nightingale in the person of 
Madame Amy Sherwin, the soprano singer for 
whom we are indebted to Tasmania? She is a 
native of Tasmania, and when, little more than a 
year ago, she arrived in Hobart and Launceston 
in the course of a concert tour, the mayors of both 
towns honoured her with a speech of welcome. 

Very interesting indeed is Madame Sherwin’s 


account of her childhood spent in the bush, where 


as may easily be imagined, there were not too many 
educational advantages to be had. But singing 
seemed to come quite naturally to the young 
‘‘ nightingale,” and nature seemed her best teacher. 
The whole family was possessed of musical instincts, 
and Madame Sherwin says that with the aid of a 
much-cherished piano, they all used to help one 
another in their musical studies, and do the best 
they could in default of proper training. When on 
one occasion a terrible fire broke out at this home- 
stead the piano was the first object of their anxiety. 
It was swathed carefully in wet blankets, and 
dragged on to an island of shingle in the middle of 
the river that ran below the house. Even in mid- 
stream the instrument did not wholly escape, for it 
bears the marks in places of the fierce heat which 


| charred the wood, in spite of the woollen coverings. 


As time went on, Madame Sherwin’s voice 
called for more direct and thorough cultivation, 
and she studied with Professor Stockhausen at 
Frankfort, spending some time later on under the 
direction of Professor Vannucciniin Florence. The 
enthusiastic reception accorded to Madame Sherwin 
when she appeared in opera and concert in Germany 
testified sufficiently to the result of these studies. 

Few and far between have been the visits pai 
to her native land; for ever since her professional 
career began in earnest, Madame Sherwin has been 
a very busy woman, singing here, there, and every- 
where, and obliged by the exigencies of her art to 
turn her steps to all points of the compass by turns. 

Amongst the numerous engagements that she 
has fulfilled are: London Philharmonic Concerts, 
The Pops, Crystal Palace Symphony Concerts, 
Drury Lane, Covent Garden, Richter Concerts, 
Hallé Concerts, Worcester Musical Festival, 1899, 


| The Patti Concerts, &c., &c. 


At Mr. Norman-Concorde’s concert, in aid of 
the Marchioness of Lansdowne’s Fund, on the 19th 
February last, she went through the trying ordeal 
of singing Gounod’s Serenade to an orchestra of 


| 


aes ES 8 a 
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over 500 Plettro instruments, composed mostly of | 
amateurs, all with originalideasastotempo. Only | 
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THE 


West London Conservatoire of Music, 


an artist of her experience and tact could have | 


accomplished such a feat. She, however, came | 
through smiling, and almost persuaded the audience | 


that the orchestra was as great a success as she 
was. 
Towards the end of 1897, however, she arranged 


for an extended tour in Australia, and the enthusi- | 


astic reception given her by her fellow-countrymen 
was proof positive that her long absence had not 
caused them to forget her. Her visit was, in short, 
a triumphal progress, and the Press was unanimous 
in welcoming her back to Australia. 


But Madame Amy Sherwin has another 


character, that of the tenderly affectionate mother ; 
and in the small portrait which accompanies this 
article she is pictured with the little girl for the 
benefit of whose health Madame Sherwin has 
taken a little villa close to Margate, where, in 
freedom and in the full enjoyment of the health- 


giving sea breezes, the popular singer recruits after | 


her labours. 


The reports brought back by Madame Sherwin | 


of the growth of musical taste in the Colonies are 
very encouraging. She says that there is a great 
impulse towards the arts in those towns which have 
come under her observation, and as a true daughter 
of Great Britain she believes in the future of her 
country. . 

fe SSR RS 


Guild of Organists (Fncorporated). 
Established 1887. 


Incorporated 1898. 





Patrons—The Archbishops of CANTERBURY and York, &c. 
President—E. J. Horxins, Esq., Mus.Doc. Cantuar. 
Warden—Percy Riprout, Mus Doc.Lond. 
Sub-Warden—C. T. Corks, Mus.Bac.Cantab. 


For Musicians of the Church of England, and Churches in 
Communion, only. 


The next Examination for the Diploma of F.Gld.O.: and 
the Certificate of Practical Musicianship prrely directed 
to Church Music, Choir Training, &c.), will be held on July 
26th, 1900. 2 

Test Pieces—OrGAN Work. Certificate. —-Prelude 
and Fugue No.2 (Mendelssohn). Pastorale in G (Merkel). 
Fantasia in F (Best). Book I1I.—Coilection of Pieces (Novello). 

FgLLOWsHIP.— Fuga in G minor (No. 8 Grand Studies) 
(Bach). Andante in G (S. S. Wesley). Postlude in D 
(Smart). 

EXxaMINERS.--E. W. Taylor, Esq., Mus.Doc., Oxon., 
F.R.C.O. ; J. T. Field, Esq., L.T.C.L. 


Subscription for Membership, dating from June, ros. 6d. 
per annum. 





For all particulars of Membership, Free Register, &c., 
address-— 


FRED. B. TOWNEND, Hon. Sec., 


24, Queen Victoria Street, E.C. 
or Brentwood, Essex, 








75, THE Grove, HAMMERSMITH, W. 





Patrons—Sir Lionet Dark tt, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Wittiams, HuGu Brarr, and 
G. RoBerTtson Sinciair, Esqrs., Mrs. ELiicott, and 
Mrs. S. E. PHILuIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
Witson. Vice-President—WatTKkin MILts, Esq. 

Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
| Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 

Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 

For further particulars, address Secretary. 








On Evil Speaking. 
Speaking evil of others is one of the most 
| unamiable habits that can be acquired, and one 
| that leads to infinite mischief. It is not always easy 
| to avoid it, for there are a great many people in the 
world who are not what they ought to be, who do 
| many things they ought not to do. It is hard for 
'a blunt, generous mind to refrain from expressing 
itself about mean people and mean acts. There is 
| something in meanness and dishonesty that rouses 
the luxury of denouncing them in boldand unsparing 
'terms. But the practice, as a practice, is a trouble- 
some and dangerous one. There are occasions 
when it is our duty to speak out in exposure of 
wrong. But in general it is best to abstain from 
evil speaking, even of evil persons. We are not 
made judges of others’ actions. No one has the 
right to assume the character of arbiter and censor. 
| Even the best of us have our faults; and if every- 
'one should presume to denounce the vices and 
| misconduct of others, the world would be given up 
| to defamation. We may see and hear much we do 
| not admire and cannot like; we may become cog- 
_nizant of‘many evil deeds done by evil persons, but 
lit is a part of wisdom and discretion to pass them 
by without notice, except when to speak to them 
cautiously may be necessary as a warning to friends. 
| We all have enough of enemies in this world, with- 


| 





| out provoking others by ill-tempered comments. 


The enmity of evil men is a thing to be avoided— 
for while it can do us no good, it may do us much 
harm. Besides, we may make mistakes in the 
haste of honest indignation, and speak evil of good 


/men for acts we do not understand. Such a 


mistake is worse than the other; for while it is 
imprudent to promiscuously denounce evil men, it 
is a cruel wrong to defame a good one. 
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THE ASSOCIATED BOARD 
or THE R.A.M. and R.C.M. FOR 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. Tue Prince oF Waxes, K.G 


Honorary Local Representative for Cheltenham : 
COL. KETTLEWELL, 9, Pittvittr Lawn. 
Associated Board : 
THOMAS THRELFALL, Esq, (R.A.M.), Chairman. 
Hon. G. W. SPENCER LYTTLETON, C.B. (R.C.M.), 


et Evin., F.R.A.M., Principal of R.A.M. 


Sir C. HUBERT H. PARRY, M.A., Mus.Doc., CaAnTaB, et Oxon., 


D.C.L., Director of R.C.M. 


PROFESSOR JAMES DEWAR, F.R.S., &c,, 
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SIR WALTER PARRATT, Mus.Doc., Oxon., 
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1900. 
SYLLABUS A anp B, 1900, are now ready, and will be t t 
re on application to the Hon Local Representative, or to the Central 
ice. 
SYLLABUS A—LOCAL CENTRE EXAMINATIONS. 
Entries Close March 1st. 


SYLLABUS B—SCHOOL EXAMINATIONS. 
Entries Close May 12th for June and July Examinations. 


Local Centre and School Theory Papers for 1896-7-8, Th 
per set per year, post free (1/6 the Shale F Est ad 


The Board offers Six Exhibitions for 1900, of a total value of 
about #430. 


Every Candidate under 20 years of on March ist, 1 enterin 
for the Local Centre Examinations fer eda (having in pnw 4 Srovious 
year passed a School Examination) has an peney of gaining a 
two years’ Exhibition subject to conditions-laid down. 


Important reduction in Fees and alterations are made in the 
Syllabus for 1900, which will be sent Post Free on application. 


JAMES MUIR, Secretary. 
Central Office, 3%, Maddox Street, London, W, 


Vi 


Deputy-Chairman. | 
Sir ALEXANDER C. MACKENZIE, Mus.Doc., St. Anp., Cantas. | 





A Soul Hunger. 


(*‘ Music is one of the necessaries of life. I would have 
all children tanght to sing and play.""—Robert Blatchford.) 


There’s an undertone of sadness 
In thy music’s melting strain, 

And that surge of seeming gladness 
Hides a sob of bitter pain. 

What can be thy spirit’s longing, 
Myriad-passioned violin ? 

Hast thou, too, some deep heart-wronging, 
In this world of woe and sin ? 

Tell the secret of that anguish 
Throbbing through thy magic string : 

Tis not meet thy star should languish, 
Thou of Music-land the king. 


Dear, my heart is ever turning 

Toward earth’s bowed and weary throng, 
Who, with eager, unquenched yearning, 

Thirst for joy and hope and song. 
But, while bound by fetters golden, 

While my field is Fashion’s bower, 
My best ministries are holden— 

I am slave of wealth and power. 
Love’s evangel silent lingers— 

Still unspoken must remain— 
Waiting touch of tender fingers 

Free from lust of earthly gain. 


Music fills a need unending, 
Lulls the heart’s despairing moan, 

For mankind in strength ascending 
Doth not live by bread alone. 

Toil-worn men and women weary 
Need the message love will send, 

When with labour stern and dreary, 
Quivering melody shall blend, 

Aid me, then, brave-souled musician, 
Break my chains and set me free ; 

Thus may I, the heart’s phys 
Heal earth-wounds with harmony. 

Mary McNass Jounston, U.S.A, 








The Morris-Dance. 

The following is a South American illustration 
of an old English sport,—a sport which has’ puzzled 
scores of antiquaries to determine whence it came 
originally, although the name of “ Morris-dance ” 
would appear from its singularity to the word 
‘* Morino,” to point for its derivation to Southern 
Spain. At the feast of Corpus Christi, thereisa pro- 
cession in every town throughout Chili, of a most 
joyous description, and apparently of most' remote 
origin. This is performed by a set of men called Cat- 
inbados, who dress in a very fantastic kind of mas- 
querade. Some of them represent Indians in their 
ancient costume; others are dressed in imitation of 
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the Catalans, in light white breeches and silk stock- | 


ings; fine white shirts, with very wide sleeves, which 
are covered with bunches of ribbons; and lofty 
pasteboard caps, also decorated with a profusion of 
ribbons, necklaces, and pieces of looking-glass. 
These go round from house to house, and to all the 
public places attended by music, to which they per- 
form a gracefully complicated dance with bright 
swords in their hands. They are headed by one 
who represents their alcade, and bears a gold- 
headed staff as the insignia of his office. A kind 


of buffoon also accompanies them, dressed in| 
the guise of a fiend, with horns and a tail. He) 


is called El Matagallinas, and carries a long 


whip to clear the way for the dancers, of | 


which he is by no means sparing on the mob, 
who are, nevertheless, obliged to take his blows 
in good part. The Catinbados are all handsome 
young Creoles, having their faces rouged, and 
each carrying a perfumed white handkerchief in his 
hand. This is the genuine Morris, correct even in 
its minutest peculiarities—from the ribbons in the 
shirt sleeves, and the tall pasteboard caps, to the 
kerchief carried in the hand and the sword flourished 
at due intervals in the pauses of the dance. Thus 
in Chili, in the 19th century, that very antique 
dance is still to be seen which in England excited 
so vehemently the wrath of Master Philip Stubbes, 
in his “ Anatomie of Abuses.” How might the 
venerable antiquary stare, if told tocrossthe Atlantic 
in search of relics of former days—for traditions 
which have faded from the minds ofthe inhabitants 
of modern Europe, for superstitions of which every 
vestige has been, time out of mind, banished from 
remembrance. 








Universal Music Library. 
GOODWIN & TABB, * “Coxon, wc. 


Telegraphic Address—"‘ Accapem1a, Lowpon.” 








Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. a Sree ny Symphonies, Suites and Ballet Music. 
No. 2— itr’acets, Intermezzos, ~ oe mean Selections 

ng Serene and Dance Musi 

No. 83—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 

Bstimates on recei: necessary particulars as to the number 
of scores and parts, poor 5 ty elope ene veenired. 

Messrs. Goopwiw & Tass are prepared to purchase all kinds of 
Standard Works, if in good condition, 
etna: COPIED & SRA eROssD 

And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make). 


The Trade supplied wpon liberal terms. 
WHo.esaLe DgPpaARTMENT FoR ‘THE MINIM." 
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Madame Annie Norledge. 


This popular soprano vocalist was born in 
Newark, Notts. Her father was a solo boy in the 
Parish Church. Afterwards he possessed a good 
tenor voice, and was conductor of the Choral 
Society for some years. Madame Norledge profited 
by these associations, and had the advantage of her 
father’s musical attainments in her early. life. 
Later on, she studied the violin, and was taken to 
Joachim, who recommended a master at the Royal 
College of Music, which she entered as a student 
at 13 years of age. After three years at the Royal 





of College she went to Leipzig, where she studied the 


| violin under Herr Hans Sitt, at the Conserva- 
| torium, and there she played the viola in the first 
| Ladies’ String Quartet. On returning to England 
Madame Norledge started her professional career 
as a violinist, but a strong desire to study singing 
induced her father to place her under Mr. William 
Shakespeare, with whom she made rapid strides as 
a vocalist, and eventually she gave up violin playing 
in public altogether. Madame Norledge has had 
a very successful career asa singer. Her repertoire 
is very large, and her success in Oratorio, Operatic 
and Standard Works, has been very notable. 
One of her most enjoyable engagements was on 
tour with Madame Belle Cole’s Concert Party, 
which lasted for six weeks, during the last Autumn 
(1899). In speaking of a performance of ‘ The 
Elijah,” The Sheffield Independent said: ‘* Madame 
Norledge sung in faultless style. The dramatic 
solo, ‘ Hear ye, Israel,’ displayed her command of 
voice to perfection, while in the subsequent solo, 
‘I am He that comforteth,’ she sang with much 
passion and fire,” 
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LESSON III. 


EXERCISE [X. 
Variations on the Scale and Tonic.Chord progressions, N° 1. 


EXPLAIN:— Breath marks.V Expression in Song: The Leading note. 
(a) 








(b) = LN 





EXERCISE X. 


| Variations on the Scale and Tonic Chord progressions, N° 2. 


aes Dominait and Tonic progressions in the Bass. 
a) v : 


al 


— 





1 : EXPLAIN:— Hymn Tune. Additional notes beyond the range of an octave. A new tune note‘ti?* 
| A. B. Reinagte’s. 
In Key C. A Melody. St Peter 











LESSON IV. 


EXERCISE XI. 


EXPLAIN:— Rests. Tima names of Rests. Canon. Part Singing. The Octave. 
Rests. 
— 


FE x. aT s 
L 

















Breve. Semibreve. Minim. 


The Scale in Canon. 


The Bass part may be sung by Trebles when there are no male voices. 


EXERCISE XII. 
. (dams d’) 


J ~ 
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EXERCISE XIII 
In Two Parts. 


Minim C° 





AND ELEMENTS OF SINGING. By J. A. Mattuews. 


LESSON III. ' 
Stupy:—The Leading Note. Breath Marks. Variations of the Scale and Tonic Chord 
Progressions. Melody. 
QUESTIONS :— 
I1.—Which Note ia the Scale is termed the Leading Note ? 
II.--Why are Breath Marks introduced ? 
III.—What is meant by Phrasing ? 
IV.—Give the signs to express (1) gradually louder (2) and gradually softer. 
V.—What is meant by singing with expression ? 
VI.—How should an ascending passage be sung ? 
VII.—How should a descending passage be sung ? 


VIII.—Write the chord of Do in the Treble Clef, ascending and descending, use Minim notes, 
and give expression marks. 


IX.—What is meant by a variation of the Scale and Chord? 


) X.—Write a passage of notes (1) consisting of eight measures, (2) use Minims and Semi- 

ti breves, (3) in. Scale Progressions in the Treble Clef, (4) in Duple Time, (5) and 

i give the letter (Sol-fa) sign under each note. 

i XI.—Write a passage of notes (1) consisting of eight measures, (2) use Breve, Semibreve 

) and -Minim notes, (3) in Scale and Tonic Chord Progressions in the Bass Clef, 

(4) in Quadruple Time, (5) and give the letter (Sol-fa) sign under each note. 

XII.—Give the natural resolutions after the notes Fa, La,|Re, and Ti, in the Treble Clef; use 
Semibreve notes. 

XIII.—Give the new tune note. “74,” with its natural resolution in the Treble Clef. 


XIV.—What is a Melody? ‘* 





LESSON IV. 
Stupy:—Rests. Part Singing. Canon. The Octave of Notes. 





QUESTIONS :— 
I.—Why are Rests used in Music ? 
II.—Give on the Staff the Rests used in this Lesson, commencing with the shortest. 


) II].—Write the three Rests, commencing with the longest, and give the notes to correspond 
in value in the same order. 


dq 
IV.—Write four measures of — time, introducing varied notes and rests given in these Lessons. 


= 


2 
V.—Write four measures of — time, introducing varied notes and rests given in these Lessons. 


a 


VI.—What is meant by an Octave of Notes ? 
Vil.—What is meant by Singing in Parts ? 
VIII.—Are Rests of any use in music beyond being signs for keeping silence ? 


ik IX.—If Soprano voices sing from the Bass Clef a Bass part, is there any change in the 
pitch of the notes? 


X.—What is meant by Singing in Canon ? 
XI.—What is ‘the advantage in practising the Scale in Canon? 
XIIl.—Is there any good in practising the Tonic Chord in Canon ? 
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SIGHT-READING. — 


THE 


VIRGIL PIANO SCHOOL 


MAKE A SPECIALITY OF 


Sight - Reading for Pianists. 


ANY PERSON GOING THROUGH THE 


SIGHT-READING COURSE, 


WILL BECOME A 


First-class Sight-Reader 


Classes held daily. Visitors admitted to the Classes. 
Classes also in Technic and Harmony. 





For Full Particulars address :—THE SECRETARY, 
Virgil Piano School, 
CLAVIER HALL, 
12, Princes Street, Hanover Square, London, W. 





“The most useful 
and complete ally of 
the piano in exist- 
ence. ’ 


| will take place 4th May. 


_VIRGH. 


"The Teachers’ 
EASTER HOLIDAY 


Session of the 


VIRGIL PIANO SCHOOL 
Will be held in April, 1900. 


Term begins Monday, April 16th, 
Closes Saturday, April 28th. 


FEE Full Course .., . 8 Gns. 


Circular containing fall particulars 
| on application. 


CLAVIER. 


BO 
Send for Circular. 











CLAVIER HALL, 
12, Princes Street, Hanover Square, London, W. 
The Virgil Practice Clavier (British) Co., Ltd. 





Academical. 
Roya, AcaDEMy oF Music. 
The competition for the Goldberg Prize took 


| place on Monday, 5th March. 


The Examiners were Messrs. A. Lawrence 


| Fryer, Edwin Wareham, and Iver McKay (Chair- 


man), and the Prize was awarded to W. R. Maxwell 
(a native of New York, U.S.A.), The Examiners 
commended Murray Rumsey. 

The competition for the Llewelyn Thomas 
Prize took place on March 12th. The Examiners 
were Messrs. Lloyd Chandos and Hirwen Jones, 
and Madame Bertha Huth, née Moore (in the Chair), 
and the Prize was awarded to Ethel Wood (a native 
of Holmfirth). 

The Examiners highly commended Ada 
Forrest, and commended Lilian M. D. Kent. 

The competition for the Evill Prize also took 
place on March 12th. The Examiners were as 


_above, and the Prize was awarded to W. R. 
| Maxwell (a native of New York, U.S.A.). 


The Examiners highly commended Anderson 
| Nicol, and commended George H. Gardner. 
—!0!— 


The Emile Sauret Prize has been awarded 


'to E. Spencer Dyke (a native .of Plymouth), 
| Marjorie 


Hayward being highly commended. 
Josef Blaha, Esq., was the Examiner. 
—10:— 
Tue Royat CoLLeGe oF Music. 
The Examinations for the Certificate of 
| Associate of the Royal College of Music will take 
| place at the College this month. The next Term 
begins 7th May, and the Entrance Examination 


—0:— 
Tue AssociaTeED Boarp oF THE RoyaL ACADEMY 
oF Music AND THE RoyaL CoLLecE or Music. 

The Preliminary Theory Examinations were 
held at the Local Centres on 21st March, through- 
out the Kingdom. Entries for the School Examina- 

| tions wl!l close 12th May for the June and July 
Examinations. 
—:0:— 
Trinity Cottece, Lonpon. 
The Academic Gazette for March, gives the pass 
lists of the Local Examinations in Musical Know- 
ledge and in Instrumental and Vocal Music for the 
Half-Session ending January 31st, 1900. It covers 
39 pages. ‘This includes the pass lists of the Ex- 
aminations held in Australia, New Zealand, South 
Africa, India and Ceylon. The work of the College 
| is not only increasing in the United Kingdom, hut 
_also in the Colonies very considerably. The Local 
| Examinations in Musical Knowledge were held in 
December, at 116 Centres. The Triennial Con- 

ference of local Secretaries will not be held this year. 
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The following College Awards have been 
made :—Pianoforte Accompaniment Prize: Maud 
Agnes Winter, A.Mus., T.C.L. (Scholar). May- 
brick Prize for Ballad Singing, and the Silver Medal 
for Solo Singing: Mabel Cecilia Bishop. 

At the Half-yearly Higher Examinations, held 
in January last, 106 candidates passed in the various 
Divisions in Instrumental, Vocal, Harmony, &c. 
Of this number 22 candidates are Colonials, and 
they were examined at their respective Centres. 


—!0:— 
Oxrorp UNIVERSITY. 


Sir Hubert Parry, the recently elected Professor 
of Music, gave his inaugural lecture, on 7th March, 
in the New Town Hall, Oxford, that spacious 


building being filled to overflowing, the Vice- | 
Chancellor, proctors, and many dignitaries of the | 
Sir Hubert paid an | 
eloquent tribute to the work of his predecessor in | 


University being present. 


the chair, Sir John Stainer, and gave a very 
interesting lecture on “ Varieties of Style.” 
—o:— 
Tue University or Lonpon, 


The Report to accompany the Statutes and 
Regulations made by the Commissioners appointed 
under the ‘ University of London Act, 1898,” 
has just been presented to the Queen. Accom- 
panying this Final Report of the Commissioners 
is a copy of the ‘‘ Regulations ” made by them and 
now presented to Parliament. 
Statutes institutes “‘ A Board of Music.” 


Under Section 71 are given.the names of the | 
following Members of the teaching staffs of Public | 


Educational Institutions within the appointed radius, 


recognised as Teachers of the University for Music | 


in the specified subjects, viz., History of Music, | 


Theory of Music, Counterpoint, Harmony, Com- | 


position, and Orchestration. At the Royal College 


of Music :—Sir J 


vell, Professor C. Villiers Stanford, Dr. C. Wood. | 


At the Royal Academy of Music :—Dr. G. J. 
Bennett, F, Corder, F. A. Davenport, Dr. A. J. 
Greenish, S. Macpherson, 


At Trinity College, London :—Dr. A. Creser, | 


. Higgs, Rev. H. G. Bonavia Hunt, Dr. C. W. 
earce, Dr. E. H. Turpin. 

No mention is made of the Guildhall School, 
and the name of the Harmony Professor at King’s 
College (a scheduled institution) is omitted from the 
list. 

Under Section 60 are given the names of the 
Recognised Teachers of the University who are 
constituted Members of the Faculty of Music, 


Section 97 of the | 


. F. Bridge, Dr. H. W. Davies, | 
Dr. F. E. Gladstone, J. Higgs, Sir Walter Parratt, 
Sir C. Hubert H. Parry, Dr. F. Read, A. Somer- | 
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They are Dr. G. J. Bennett, Sir Frederick Bridge, 
F. A. Davenport, J. Higgs, Sir Walter Parratt, Sir 
Hubert Parry, Dr. C. W. Pearce, Professor Villiers 
Stanford, Dr. E. H. Turpin, and Dr. C. Wood. 
According to the Statutes, these gentlemen will 
select a Dean as head of the Faculty, and elect a 
Member to represent the Teachers of Music in the 
Senate. 
—:0;— 
Tue VirGit Piano Scnoor. 


The Easter Holiday Classes will begin on 
| Tuesday, April 17th. Six Lectures will be given 
by Mr. Emlyn Lewys during the Course of Lessons. 


NEW PATRIOTIC SONG. 


THE SONG OF THE GLO’STERS, 


“STAUNCH AND TRUE” 


(TINNEY) 
" Arranged as a Choral Song by J. A. MATTHEWS, 
Specimen Copies Post Free Twopence. 


Address ‘“ Mrnim” Compy., CHELTENHAM: 
Or T. H. Barnett, London, W. 


Cuorus—" The same brave spirit, come what will, 
Lives as it used to do, 
And England's proudest boast is still 
Her warriors staunch and true."’ 
This is a capital Song and Chorus, and should be sung at all 
the Patriotic Concerts and Meetings. 


BAND PARTS MAY BE HIRED. 


Church ‘Music 


By SIR HERBERT OAKELEY, 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

| Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c 

|The Glory of Lebanon (Op. 32). For Consecration or 

re-opening of a Church. 

| Seek Him that maketh the Seven Stars and Orion 


| wonsing, °¢ Communion, and Evening Service in E Fiat 
(Op. 9). 
London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 











The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Ireland. 
SUBSCRIPTION Gs. ANNUALLY. 


The best means of ry etree way thing connected with Music 
in England, Ireland and Scotland = en copies and terms will 
be for warded upon application to the ety’s Offices: 


19, Berner’s St., London, W., England. 








April, 1900. 


Musical History. 
FACTS WORTH KNOWING. 
Part IV. 


Tue SEVENTEENTH CENTURY. 


A.D. 1600.—During this century very great 


progress was made in the development of 
Oratorio and Opera. Peri’s second opera, 
‘“‘ Euridice,”’ was produced. This was the 
first performance of trne Italian opera, and it 
was produced in honour of the marriage of 
Henri IV., of France, with Marie de Medici. 
At Rome Cavalieri’s oratorio, ‘‘ La Rappre- 
sentazione di Anima e di Corpo,” was given. 


This is considered to have been the first | 
oratorio. The following instruments were | 
used for the accompaniments: a Double | 


Lyre, a Harpsichord, a Double Guitar (or 
Theorbo) and two Flutes. 
. 1604.—The Musicians’ Company, of the City 
of London (which was founded 1472), was 


granted its present charter by King James I. | 


This Company was instituted as a perpetual 
Guild, or Fraternity and Sisterhood of 
Minstrels,—a minstrel being a musician 
qualified to sing or play in public. It had to 
control all ‘ pretenders to minstrelsy,” and 
to fine and silence the unqualified until they 
had studied so as to fit themselves to take 
part in public performance. Until then their 
music was to be kept at home. (It is a pity 
this law is not recognised at the present day. 
Music and musicians would profit thereby, if 
it were carried out.) 

. 1603.—‘*The Triumphs of Oriana,” acele- 
brated collection of 25 Madrigals, in honour 
of Queen Elizabeth, by different composers, 
was published and edited by Thomas Morley. 
. 1607.—Monteverde’s Opera, “ Arianna,” was 
produced at Mantua. This composer was 
strongly condemned by his contemporaries 


for the unprecedented licence of his harmonies. | 


It is a fact that Monteverde was the first to 
employ the chord of the Dominant seventh 
without preparation. He also introduced 
greater freedom in melodic-progression. 


. 1608.—Monteverde produced his Opera, | 


“Orfeo,” at Mantua. He employed an 
orchestra of 36 instruments on that occasion. 
. 1610.—The Harpsichord was introduced into 
England. 
. 1620.—The first-known composition for the 
violin, the ‘‘ Romanesca,”’ by Biago Marini, 
was published. 


. 1623.—Schiitz produced his Oratorio, ‘ The | 
Resurrection.” Heinrich Schiitz is known | 


as the ‘* Father of German Oratorio.” 
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A.D. 1626.—The Professorship of Music at Oxford 


University was founded by Dr. W. Heather, 
and Nicholson, Organist of Magdalen College, 
was the frst Professor of Mnsic in the 
University. The present (1900) occupant of 
the chair is Sir Hubert Parry, Mus.Doc., 
Director of the Royal College of Music. He 
succeeded Sir John Stainer, who retired last 
year. Sir John Stainer succeeded Sir F. A. 
Gore Ouseley in 1889. The original professors 
were called Choraguses, and. the first was 
instituted in 1626, 


. 1627.—The first German Opera, entitled 


‘‘Daphne,” by Schiitz, was produced at 
Torgan. 


. 1637.—The first Opera House was opened 


in Venice, named Teadro di San Cassiano. 
The first Opera performed there was 
‘‘ Andromeda,” composed by Francesco 
Manelli da Tivoli. 


1639.—Monteverde’s Opera, *‘ L’Adone,” was 
produced at the Venice Opera House. 


. 1642.—Monteverde’s last Opera, ‘“ L’incoro- 


nazione di Poppea,”’ was produced at Venice. 


. 1655.—The Corporation of the ‘ Sons of the 


Clergy’ was established, and the first 
Festival was held in St. Paul’s Cathedral. 
Orchestral accompaniment to the service 
was instituted about 1698. 


. 1669.—The “Academie de Musique,’* founded 


at Paris for the performance of Operas and 
Dramas with music. The rise of French 
opera dates from about this time. 


. 1678.—The Opera House at Hamburg was 


founded. 


. 1683.—Henry Purcell published his “ Twelve 


Sonatas for two Violins, with Organ or 
Harpsichord accompaniment.” 


. 1684.—The Professorship of Music at Cam- 


bridge University was founded by the 
University. The present (1900) occupant of 
the chair is Dr. C. Villiers Stanford, who 
succeeded Sir G. A. Macfarren in 1887, 


. 1687.—Wind, String and Pereussion Instru- 


ments used together in the orchestra about 
this time. 


. 1690.—The Clarinet is said to have been 


invented by Johann Christopher Denner, of 
Nuremberg. Z 
1691.—Purcell wrote his celebrated incidental 
music to Dryden’s ‘* King Arthur.” 


. 1695.—Purcell died at London on November 


21st. 
1696.—The Theatre Royal, Drury Lane, 
first opened. 

(To be continued. ) 
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‘* How we Hear. 
By FREDERICK CHARLES BakeER. 
CHAPTER VI. 


MUSIC, NOISE AND PITCH. 

From a psychical point of view,-it would be 
impossible to make an exact demarcation, and say 
we can by so doing classify all sounds so as to 
place those that shall be recognised as music on the 
one side, and those as noise on the other ; for whatis 
to one person knownas a terrible noise, is to another 


known as the very essence of music. For instance, | 
the cultured musician sees the force of, and enjoys | 


the sounds of the discords, as well as the concords 
of a piece of music, while on the contrary, another 
person, perhaps with an uneducated ear, will 
positively shudder when the dissonances of a piece 
of music are suspended, or slightly prolonged. The 
waves of the sea breaking upon the shore produce 
a sound which by some is considered as a noise, but 


an artistic musician finds the sound to be far from | 


disagreeable, for it conveys to him the familiar 
sounds of well known musical notes. Such different 
ideas as to music and noise, taken psychically, 
require such explanations, as can only be given 
under the forms of psychological terms, but it 
proves nevertheless, one important point in connec- 
tion with art,—and that,—whether with the eye, or 
the ear,—art cannot be treated entirely as a concrete 
subject, as it is to a great extent a matter of 


CADLYLWLYLVOWNNC/W 


individuality. A dew-drop in the sight of one 


and without any definite rhythm, are known as 
noise. Musical sounds have been compared to the 
steady regular flame of a lamp, while noise is said 
to irritate the auditory nerve by its spasmodic and 
jerky shocks in the same way that a flickering lamp 
or candle flame irritates the opticnerve. If it were 
possible to see the actual sound-waves, the appear- 
ance of those that produce a musical sound would be 
uniform as represented by Fig. V., while those that 
produce noise would be after the form of the 
wvregulay curves as represented by Fig. VI. 
Therefore, we see the condition necessary for the 
production of a musical sound is, that the vibrations 
or shocks follow each other in regular form and in 
the same interval of time. No matter what the 
form of these shocks may be, if the conditions are 
fulfilled, we at once recognise the sound as a 
musical sound. A man produces a noise, we say, 
when walking down the street pavement, by means 
of the sound made by his boots in collision 
with the pavement ; but if the man could run 
with such rapidity so as to place his feet down 
in regular succession, say fifty or sixty times a 
second, the steps would then lose their individuality 
and at the same time produce a well-known musical 
note. Birds, when flying, could produce a musical- 
sound if their wings moved with sufficient rapidity. 
In thecase of insects we observe this often to be so, for 
| where their bodies are rather heavy in proportion to 
| the power of their wings, they are compelled to move 





Fic. V. 
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| their wings very rapidly in order to sustain their 


person is nothing more than a dew-drop, that is,— | bodies in the air; hence, most insects are accom- 
merely a drop of water ; but to another person, with panied by a humming sound. The ordinary house- 
artistic culture and temperament, it brings the most | fly for instance, according to Sir John Lubbock, 
inexpressible joy. Its very form and colour, its | vibrates its wings 20,100 times a minute, or 335 
origin, its component parts, its use, its object, its | times a second, and therefore produces the sound of 
beauty, all in every way show so much to dnartist,| F. The bee, which vibrates its wings 26,000 times 
that it compelshis thoughtsand hisreverence, andin | a minute, or over 430 times a second, produces the 
fact his whole attention, till, in more ways than one, | sound of A, but a tired bee humson E, and vibrates 
—he again asks that unanswerable question : ‘“* What | its wings only 300 times a second. Professor Marey 
shall a man give in exchange for his soul ? | has succeeded: in confirming these numbers. He 

In physics, however, a distinction can be made | placed a fly so that the tip of its wings just touched 
between music and noise, for each sound can betaken | a cylinder covered with smoked paper, and moved 
separately,and analyzed, so that we can tell whether | by clockwork. Each stroke of the wing caused a 
by itself it will produce the sensation of music, or | perceptible mark, and there were actually 336 
of: noise. All vibrations of a sounding body that | strokes in a second of time, agreeing almost exactly 


are transmitted to our ears smoothly, regularly, and | with the number inferred from the note produced. 
It is just possible also, that noises im com- 
This I 


periodically, are recognised as mustcal sounds ; while | 
those vibrations that are transmitted irregularly, | bination may produce a musical sound, 
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have observed to be so in many instances, but | 
perhaps in few places so evident as when in Hyde | 
Park, London. Standing in the Park about a | 
quarter of amile from the Marble Arch, it is possible | 
to discern the sound of a most beautiful deep note, | 
similar to that produced by the pedal pipes of an 
organ.* ‘This note is the result of the motse of the | 
traffic, such as the rattle of the cab-wheels an 
other vehicles, as they pass tc and fro along | 
Edgeware Road, Bond Street, and all streets | 
adjacent. Many are such examples to be met with | 
everywhere. It is therefore useless to dwell longer | 
on the subject. 

By the pitch of a note, we mean the relation | 
it holds in reference to fixed musical sounds, or | 
what we call high or low sounds. Thus sounds | 
differ in pitch ; but the pitch of a note determined | 
mathematically, is known by the number of vibra- | 
tions it makes in a second. By means of an 
ingenious and marvellous instrument called the | 
sirene, it is possible not only to ascertain the number | 
of vibrations of a note, but also to prove that high | 
pitch is produced by more rapid, and low pitch by | 
less rapid vibrations. The quickest sound-waves | 
which produce the sensation of high notes may be | 
compared to the quickest light-waves, which | 
produce the colour sensation of violet, while the | 
slowest sound-waves or low notes to the slowest | 
light-waves, which produce the sensation of red, as 
seen by means of the spectrum. 

We may say, then, that difference in pitch is 
caused by differencein the rates of vibration; hence, | 
a moan is distinguished from a shrill sound chiefly by | 
the difference in the rates of vibration per second. 
In every-day life we often hear sounds that rise and 
fall in pitch chromatically, as for instance, the wind 
through the key-hole of a door. Such instances are 
due to theimmediate quickening or slackening of the 
rates of the vibration. In some cases, however, the 
rise and fall of the pitch is an apparent change of the | 
rates of vibration as in the case of a train rapidly 
approaching with the engine whistle sounding. 
We know that the whistle gives the same note in 
pitch continually, but in consequence of the rapid 
approach of the train the sound-waves are pressed | 
forward, so that a greater number fall upon our | 
ears and hence the pitch of the whistle seems to 
gradually rise; but as the train passes, and goes on | 
its way, the sound-waves are drawn out, and so a | 
less number fall upon our ears, and consequently | 
the pitch of the whistle gradually falls. In such | 
instances the sounding-body gives the same number | 





of vibrations per second, but the motion changes | 
the time by which they should reach our ears, and | 


so apparently changes the pitch. The causes of all | 
such sounds in every-day life are interesting, but 
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| require due consideration. 
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It was thought by 


| some, that the varied colour of the stars is due to 
similar phenomena. It was put forth that some stars 
are rapidly approaching our Solar System, and soare 
shortening their luminiferous waves and therefore 
| appear to us as green and blue; while other stars 
that are rapidly retreating are lengthening their 
q | luminiferous waves and so appear to us as red. 


But this theory (although a marvellous conception) 


is not the true theory regarding the difference in 


the colour of the stars, for we know other theories 
that are more reliable and feasible for proving the 
cause of the difference in the star colours. 

When we speak of two notes being the same 
in pitch, we mean the two notes have the same 
corresponding number of vibrations ; ‘the two notes 
are then said to be in unison; but by doubling the 
number of vibrations of a note we obtain its octave, 


| and in the same way by reducing the number of 


vibrations to one-half, we obtain its octave below. 
Thus, if as a supposition that C produces 520 
vibrations per second, its octave above will produce 
1,040 vibrations per second, while its octave below 
will produce 260 vibrations per second. As the 
octave is represented by double the number of 
vibrations of its fundamental, or as 1 and 2, it follows 
that all notes of the scale are formed in ratios 
between 1 and 2. The major scale is therefore 
formed by the following ratios. 
GC’? Be Va: ae 


I 9 5 + 8 5 1s 9 
~ 


e. SEVS ABS 
or to avoid fractions, for the sake of simplicity, if 


| we take C to represent 24, the relative ratios of the 


vibrations of notes forming the diatonic stale would 


be— 
C DE F G & B*¢ 
_ 2h 27 30 32 36 40 45048 

This brings us to the matter of what is known as 
equal temperament. For the sake of executive 
convenience, such instrumentsas pianosand organs, 
are so tuned that C sharp has also to act as D flat 
and so forth; but in theory, © shayp is not really 
the same note in pitch as that of D flat. There is 
a difference in the rates of vibration, In the same 
way F double sharp is known as G natural; but in 
truth, these two notes are not identical with each 
other. Hence, when a piano is tuned to the 
temperate scale, it is so tuned that. we can play in 
keys either with sharps or flats, as the tuner a 
not tune C sharp perfectly as C sharp should be, for 
then it would not answer for D fla¢t at ‘all, but he 
tunes between the two notes of C sharp and D flat, and 
so makes it answer the double purpose of C sharp 
and D flat, while in real pitch it is neither. The 
movement to bring the va meyer scale into popu- 
larity took place towards the middle of the 17th 


pe ’___ | century, and as a memento John Sebastian Bach 
“From my calculation I took the note to be C with 33 vibra- | dedicated his beautiful forty-eight preludes and 
tions per second.—F.C.B. fugues. 
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All sounds in Nature are known to have some 


definite pitch, from the roar of the mighty Niagara 
Falls to the chirruping of a cricket. All such 
sounds that are discernable by the human ear, are 
to be found in pitch somewhere between the range 
of 16 to 40,000 vibrations per second. The human 
voice, too, has its known pitch. Men talk an octave 
lower in pitch than women. When an interroga- 
tion is made, the voice rises a fourth; in emphasing 
another word, it rises another tone, and hence goes 
to the fifth. In finishing a speech, it usually falls a 
fifth, while all expressions of joy, sadness, and 
despair, are known by the rise and fall of various 
intervals. (To be siebiabaice 


MR. CHARLES KNOWLES, 
Baritone, 


OF THE 
Leeds Musical Festival, 1898. 
London Musical Festival, 1899. 
Sheffield Musical Festival, 1899. 
Queen's Hall Promenade, Birmingham, Leeds, and 
Principal Provincial Concerts. 
All Letters, Re-bookings, please address :— 
MR. CHARLES KNOWLES, 
24, Acacia Road, 
St. John's Wood, 
Lonpon, N.W. 
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Correspondence. 


[The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. ] 





London, March 1gth, 1g00. 
To the Editor of “‘ The Minim.” 
AN EXTRAORDINARY COINCIDENCE. 

Sir,—There is a strange coincidence in con- 
nection with the Symphonies of Robert Schumann 
and Johannes Brahms which hitherto seems to 
have escaped general notice. Both these great 
composers wrote four symphonies, Schumann’s No. 
1 being in the key of B flat major, No. 2 in C 
major, No. 3 in E flat major, and No. 4 in D 
minor, whilst Brahms’s No. 1 is in C minor, No. 2 
in D major, No. 3 in F major, and No. 4 in E 
minor. Place the key-notes of Schumann’s four 
symphonies one after the other, and it will be seen 
that they produce the following theme : 





Do likewise with Brahms’s four symphonies, 
and the result is the same identical theme, only a 
tone higher : 





which every musician will recognise as the principal 
subject of the Finale in Mozart's immortal Jupiter 
Symphony. The coincidence is all the more re- 
markable, as I feel absolutely certain that both 
Schumann and Brahms were entirely unconscious 
of it. I myself was quite unaware of it until my 
friend, Dr. H. Walford Davies, the accomplished 
organist of the Temple Church, pointed it out to 
me the other day. 

Very faithfully yours, 


ALGERNON ASHTON. 
(Other letters held over for next month. ) 


NEW ANTHEM 
FOR THE COMMUNION SERVICE. 
“3 am the Bread of Life” 


“Seat pee Naina ’ Composed by J. SeBasTiAN Matrurews, Organist of St. 











moet end Finis. 





ONE PENNY WEEKLY, from Railway Bookstalls, or 
through any News Agents; or send 
YEARLY SUBSCRIPTION, 6s. 6d., to Manager, 
ot Fleet Street Leades, E.C, 


Stephen's, Boston, U.S A. 


Chorus and a Short Tenor Solo. Effective and suitable 


for all Choirs. 
Price 3@. Specimen Copy, 3d. Post Free. 





Address: ‘' Minim'’ Office, Cheltenham. 
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Odd Crotchets. 


A little nonsense now and then 
36 relished by the wisest men. 


Hostess (at evening party).—How dull every- 
body seems. I think I had better ask Miss Pound- 
away to play something. — 

Host.—O Matilda! She’s such an execrable 
performer, you know. 


Hostess.—What difference does that make ? 
It will start the conversation all the same. 


=i 


Orcan Bioweks.—There is nothing martial, 
but a good deal of humour, in an article on 
organ-blowers which Mr. J. Cuthbert Hadden con- 
tributes to “ Longman’s.”” An ancient “ chestnut ”’ 
tells of a railway porter who fell asleep at his 
Sunday post, the bellows of an organ. When 
roused up by the irate organist, he astonished the 
congregation by shouting, ‘Change here for the 
North!” Be that story fact or fancy, Mr. Cuth- 
bert Hadden quotes another, almost as laughable, 
as having come within the experience of Dr. Hop- 
kins, the veteran organist of the Temple Church. 
One of Dr. Hopkins’s first blowers had a habit of | 
dozing, so, on a particular Sunday evening, there 
was no wind for the organist to ‘‘ give out” the 
last hymn. At length one of the choir men went | 
to the rescue. As no time was to be lost, he began | 
working the lever, and at the same moment ad- 
ministered a kick to the sleeping pumper. The | 
latter awoke with a start, and, hearing the organ 
going, mechanically began to exercise his ‘‘ supple 
spine” on the object nearest him. As this happened | 
to be the leg of the choir man, the pair were soon 
sprawling on the floor, and the wind presently went | 
out with that peculiar, ghastly howl which an | 
exhausted bellows can produce from the pipes of 
an organ. Mr. Cuthbert Hadden discourses | 
amusingly on what he calls the self-importance of | 
organ-blowers, instancing one who said to the late 
Dr. Spark, of Leeds, “ It’s all right, Doctor, I’m 
here; and there’s sure to be a good performance 
between us.” But take the rather grim humour 
of a blower who, on his deathbed, appealed to his 
minister, ‘* Would you mind, sir, asking our or- 
ganist to play the ‘Dead March’ over me?” | 
‘Of course I will, Chapman,” said. the parson. 
‘ Thankee, sir; but, mind, none of that ’ere | 
tweedledum Beethoven, you know, sir; only | 
Handel’s.” The minister said he felt sure that the | 
organist would give effect to his erstwhile ‘‘assist- | 
ant’s”’ desire. The old man lay placidly for a | 
while, and then exclained with fervour, “ There is | 
one good thing—I shan’t have to blow it.” | 
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Professional Cards, &c. 





WORCESTER. 
RS. GLOVER-EATON, L.R.A.M. (Soprano)— 
Pupil of Signor Garcia, ts en 
Oratorios, Ballad Concerts, &c. Teacher of Singing 


and Pianoforte. 
Address—Braemar, Worcester. 


LONDON. 
M‘*s MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 





LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—2i, Granard Road, 
Wandsworth Common, 8.W. 





ASHTON-UNDER-LYNE, 
M®. CHARLES SAUNDERS (Tenor), for Ora- 
torios, Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 


LONDON. 

R,. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen's Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tysherton Rd., Tafnell Park, London, N. 








LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
pA Italian Church, Hatton Garden), requests that 
commuanications somportine Oratorios, Concerts, or 


Lessons be addres 
Pentonville Road, N. 
Oratorios and Concert Parties arranged. 
NOTTINGHAM. 
HENRY DOBSON (Professional Diploma, 


R. 
M Incorpooated Society of Musicians). Baritone, 
of the London and Provincial Concerts, for Oratorios, 
Ballads, &c. 
24, Station Road, Hucknall, Torkard, Nottingham. 


NORTHAMPTON. 
R. W. GRIFFITH, Mus. Bac., Dunelm, F.R.C.O., 
L.Mus.T.C.L., gives Tuition in Harmony, Counter- 
point, etc,, by Post, and prepares for Musical Exams. on 
strictly moderate terms. Individual attention given to 
each popil. 
Address—Monk’s Park, Northampton. 


LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 


9, Carleton Road, Tufnell Park, London, N. 
MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres), 
Local Secretary for Trinity College, London. . 
Local Examiner for the Royal College of Music. 
Address—g, North Place, Cheltenham. 
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Established as a medium for communication between Composers, Authors, and the Public, 
on fair, equitable, and reciprocal terms. 


The COMPOSERS’ & AUTHORS’ PRESS Ltd. 


(Incorporated under the Companies’ Acts, 1862 to 1890). 


18, FEATHERSTONE BUILDINGS, 
HOLBORN, LONDON, W.C. 











P to the present time, Authors and Composers who publish their own works, 
undertaking to defray the cost of production and to circulate them by their 
own efforts, do'so, as is beginning to be well known, at a great disadvantage. 

From want of experience, lack of capital and other causes, it is often found that but 
small success attends such efforts, and the present Company has been formed under 
the guidance of competent and experienced persons to remedy this evil. 
The Directors are now prepared to receive all kinds of manuscript which may 
be offered for consideration. 
1. They may be purchased with all rights by the Company for Cash. 


2. They may be published on the Royalty System, whereby the Company retains the 
copyright and other rights, takes the sole risk of reproduction, and allows the 
Composer or Author a sum on each copy of the work sold as his remuneration. 


3. The Company may publish any works offered them on behalf of the Author, who 
retains all his rights in his works, and all profits accruing, at stated charges. 
Arrrangements have been made by which Authors’ and Composers’ works 
can be published under specially, advantageous conditions, a few being :— 


1. A statement of sales and stocks is made and cheques handed over by the Company 
at intervals of three months only, instead of at the usual wide periods, whilst 
every facility is offered for the verification of accounts. 


2. Authors’ and Compostrs’ works are included in catalogue, kept on sale and exhibited 
without charge, whilst the charge for engraving is: most moderate ; for those 
who desire it, the revision of MS., correction of proofs, &c., may be undertaken 
by the Company’s professional staff on favourable terms. 


3. Special advantages are available to Composers and Authors desiring to place their 
works before the public in an emphatic and prominent manner. These may be 
performed, advertised, or otherwise made known, on any scale desired in a way 
possible only to large organisations possessed of the requisite machinery. 


Estimates for all these conditions on application. 

On a first transaction with new names a deposit is required with order and 
the balance on delivery of proofs.’ 

A charge is made of 10 per cent. for all sales of works. Less this, all sums 
received are handed in their entirety to the Composer or Author. 
The Company also transacts every kind of agency business, and will furnish all 

necessary particulars on application. 

All Composers and Authors who desire their full share of the fruits of their 

labours, should address : 


The MANAGING DIRECTOR, 
COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
18, FEATHERSTONE BUILDINGS, 
HOLBORN, LONDON, W. 
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London and Provincial Notes. 


GresHaM Lectures.—Sir Frederick Bridge 
gave the first lecture of this course at Gresham 
College on January 30th, continuing his examina- 
tion of ** Ayres and Dialogues.” In connection 
with the many charming example of Henry Lawes, 
the lecturer sharply criticised the opinions of Dr. 
Burney, who failed to see any great merit in Lawes, 
and somewhat absurdly compared with him Tallis 
and Byrd—musicians of a different period and 
style. The lecturer quoted an apt remark made by 
Lawes in the preface to his Third Book of ‘ Select 
Ayres and Dialogues.” ‘‘ None judge so sowerly 
on us and our labours, as they who were never 
born to be musicians.’’ Burney was an industrious 
bookmaker and fair historian, but he cannot be 
called a musician of any great eminence, and the 
lecturer concluded his remarks on Burney’s history 
with the words of the old catch. ‘ Burn his 
history,” if that is the style of its criticisms on 
English music. The illustrations to the lecture 
comprised many songs by Lawes and R. Johnson, 
and two very interesting and humorous dialogues 
by Coleman and Lawes. These were well rendered 


by Mr. Bertram Mills (Vicar Choral), and some of | 


the choristers of Westminster.—The second and 
third lectures of the present term, given in the 
City of London School on January 31st and 
February Ist, were devoted by Sir Frederick 
Bridge to a consideration of the Bassoon, being 
the second instrument dealt with in his present 
series of ‘* Orchestral Studies.” The history of 
the bassoon, both as an instrument and in the 
orchestra, was briefly sketched, from 1539, 
when it was (perhaps) evolved by Canon Afranio, 
of Ferrara, from the older “‘ Bass Pommer.” Its 
successive improvements were described, and its 


. ~ > | 
advent into the orchestra in*Cambert’s ‘‘ Pomone’ 


in 1671 was mentioned. Since that date its history 
has been one of steady promotion, due to its long 
compass and fitness for many and varied tasks, (1) 
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Handel’s unfamiliar opera overtures. These were 
played by a small orchestra of strings, oboes, and 
bassoons, with continuo (Mr. J. E. Borland), Sir 
Frederick having, as on former occasions, the 
valuable aid of Mr. T. Bourne, M.A., in the band 
and in the selection of the works. The Overtures 
presented were “ Theseus,” “ Ptolemy,” “ Julius 
Cesar,” “ Otho,” ‘ Ariadne,” and “ Alcina.” 
7 —0:— 

Str. James's Hati.—Madame Edith Grey- 
Burnand’s Orchestral Concert, given February 
1gth, wasa great financial success. The war funds 
will benefit to the extent of fror 11s. 5d. by this 
concert. 

—!0:— 
FrstivaL Notes. 

Norwicu.—On January 13th a meeting of the 
Guarantors of the Norwich Musical Festival was 
held at Norwich, Lord Cranworth occupying the 
chair. The Committee reported that the number 
_of distant visitcrs at the Festival had been larger 
| than for many years, and that the total attendance 
| had exceeded the high level of the Festival of 1893, 
| The gross receipts were £5,398, and a surplus of 
£400 remained. The report was adopted, and half 
of the surplus was voted to local charities, 

—0:— 

HeErrrorD.—The first meeting of stewards in 
connection with the forthcoming Three Choirs’ 
| Festival at Hereford was held recently at the 
| Cathedral Library, Hereford. The Dean presided, 

Mr. J. H. Arkwright was elected chairman, Pre- 
bendary Ashley hon. secretary, Dr. Sinclair con- 
| ductor, and Mr. C. M. Armitage assistant-secretary. 
| The date of the festival was fixed for the week com- 
| mencing Septemberg. The Dean promised to secure 
| the services of a special preacher, and it was under- 
stood the Festival sermon would be preached on 
the Sunday, It was agreed to ask the Lord-Lieut. 
/to secure Royal patronage for the festival. The 
| Hon. Secretary announced that 197 had accepted 


MUSICAL 


as a bass reinforcement, (2) as an item of ‘‘colour,”’ | the office of steward, 71 had declined, and 243 had 


and (3) as a medalist. 
its resources very effectively on the Tuesday in 


Mr. E. Dubrueq showed off | not replied. He thought they might fairly con- 


| clude they would get 200. In reply to Sir George 


Mozart’s Concerto in B flat; and in ‘Gustav | Cornewall it was stated that the number at the last 
Schreck’s Sonata in E flat, respectively the earliest | Festival at Hereford was 232.—Archdeacon Stan- 
and one of the very latest important solo composi- | hope said in considering the election of the Execu- 


tions for the instrument. Mrs. J. E. Borland, 
L.R.A.M., was at the piano, undertaking the work 
at a few hours’ notice. 


ment of the instrument by Bach, Handel, Haydn, 


Mozart, Cherubini, Beethoven, Schubert, Rossini, | 
Mendelssohn, and others, the orchestral entourage | 


being provided in reduced scale by Mr. and Mrs. 
Borland, diet-wise, on the pianoforte.—The con- 
cluding lecture was devoted to some more of 


On Wednesday a large | 
selection of extracts from orchestral scores were | 
presented, showing typical examples of the employ- | 


| tive Committee they ought to take into considera- 
| tion the state of affairs in England. According to 
a circular he had received the committee were 
responsible for any deficit remaining after~ the 
money had been paid in by the stewards.—It was 
resolved to endeavour to obtain 250 stewards, the 
election of committee being left over for the 
| present. - 
On Saturday, February 3rd, another meeting 
'was held in connection with this festival, which 
| takes place at Hereford next September, and there 
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was a large attendance, the Dean presiding. Pre- 
bendary Ashley (hon. secretary) said at the last 
meeting the stewards numbered 179, and there was 
a movement to increase them to 250. Mr. Ark- 
wright wired, reporting six more acceptances and 
seven refusals. That brought the number to 233. 
The Dean suggested they should be content with 
240 asaminimum. It was decided to continue the 
extension of the list.—The Executive Committee 
was re-elected and enlarged by the addition of Sir 
James Rankin, M.P., Sir Offley Wakeman, Sir 


Powlett Milbank, M.P., Lord Llangattock, and | 


Mr. Paul Foley.—Mr. J. Parker wrote, suggesting 
that, in view of the present numerous demands 
upon the public for charitable purposes, together 
with the reduced number of influential subscribers, 
Dr. Sinclair be asked to dispense with the services 
of the Leeds chorus on this occasion, if possible. 
It would throw upon Dr, Sinclair enormous extra 
responsibility and labour, but he would, no doubt, 
prove equal to the occasion. Unless strict economy 
were practised all round, the financial results could 
not be expected to equal those of former meetings. 
Dr. Sinclair said he had been trying to do this the 
last three festivals, and he should bring on the 
subject at the next committee meeting. He was 
glad to say he was nearly two months ahead this 
time, as his chorus was being formed. 


—!0:— 


The idea of having local choristers has been 
advocated for some years by The Minim. It has 
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CHELTENHAM.—On March ioth, Mr. Plunket 
Greene and Mr. Leonard Borwick gave one of 
their delightful Song and Pianoforte Recitals, with 
Mr. S. Liddle as accompanist. The programme 
consisted of thirteen songs and seven pianoforte 
compositions, all being rendered in the most 
artistic manner. —:0:— 

GLoucEsTeR.—The Choral Society gave Men- 
delssohn’s ‘ Elijah,” at the Shire Hall, on March 
20th. The accompaniments consisted of strings, 
organ and drums. The soloists were Miss Gertrude 
Lynes, Miss Greta Williams, Mr. C. Eynon 
Morgan (of the Cathedral Choir) and Mr. Douglas 
Powell. Miss Rosalind Ellicott and members of 
the Society assisted in the quartets. The choral 
numbers were well rendered, and the soloists were 
very successful. The orchestra of strings was led 
by Mr. E. G. Woodward, and Mr. A. H. Brewer, 
Mus.Bac., conducted with his usual ability. Mr, 
James Capener presided at the organ, and supplied 
the necessary wind parts in an effective manner, 

—:0:— 

Norwicu, — Norwich musical circles have 
suffered a severe loss by the death of Dr, Horace 
Hill, which occurred somewhat suddenly on Thurs- 
day, March 15th, from heart failure. The deceased 
gentleman was seized with faintness at Norwich 
Station, on his return from fulfilling professional 
engagements at Great Yarmouth, and died in a few 


| minutes. He had reached his sixty-seventh year. 
| —Dr. Hill filled for twenty-two years’ the office of 


chorus master in connection with the Norwich 


been successfully carried out at the Gloucester | Triennial Musical Festival. 


Festivals; also at the Cheltenham Musical Festivals | 


established in 1887. 


~~ 305— 


\ 
BirMINGHAM.—The Committee of the Birming- | 


—:0:— 
Loucuton. — The Choral Society gave a 
popular concert on February 26th, in the Public 
Hall, under the direction of Mr. Henry Riding, 
F.R.C.O. It is gratifying to say the audience was 


ham Musical Festival, 1900, which will be held on | one of the largest the Society has ever had, the 
the 2nd, 3rd, 4th, and 5th of October next, / result being a profit of about £40 for the war 
announces that a new sacred work is being composed | funds. Sir Frederick Bridge’s popular work “‘ The 
expressly for the Festival by Mr. Edward Elgar. | Flag of England,” and Eaton Faning’s choral song 


The subject is Cardinal Newman’s poem, “ The | ‘‘ Valete” were included in the programme. The 


Dream of Gerontius.” The programme will 
probably include “‘ Elijah” and “ Messiah,” the St. 
Matthew Passion Musicof Bach, Brahms’ Requiem, 
Dvorak’s ‘ Spectre’s Bride,” Sir Hubert Parry's 
‘De Profundis,” and some portions of a Mass by 
William Byrd, recently edited by Mr. Barclay 
Squire and Mr. R. Terry. Theorchestral selection 
will include Symphonies by Beethoven, Mozart, 
and Schubert, together with shorter representative 
works of the great orchestral composers. The 
London rehearsals, under Dr. Richter, will com- 
mence September 24th. The list of vocalists is not 
yet complete, but it is understood that Mr. Lloyd 
will sing in Mr. Elgar’s new work, and will at 
Birmingham make his last appearance at an English 
musical festival. 





principal soloist was Miss Emily Davies, whose 
singing,was most successful. Mr. W. B, Carter was 
the solo violinist. The programme was attractive 
and in every way well rendered. Miss B. Handley 
presided at the pianoforte, and Mr. H. W. Norton, 
A.R.A.M., was at the organ. 
—:0:— 
DaRLINGToN.—The annual concert of the 
Orchestra Society was given on February 22nd. 
| The band numbered upwards of 50 performers, 
| under the leadership of Mr. J. H. Beers, and con- 
| ducted by Mr. Fred Tovey, gave a capital selection, 
including—Overture ‘ Maritana,” Wallace; Sym- 
phony in C Major, Haydn; Overture ‘* Oberon,” 
Weber ; and other short pieces. Weber’s “ Con- 
certo” in F Minor was an important feature, the 
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clarinet solo part being played by Mr. R. Smith, | 
jun. Mr. Fowler Burton was the vocalist, and | 
contributed four songs. 

—:0:— 

WoLveRHAMPTON. — The Festival Choral 
Society gave the third concert of the season on | 
February 19th. The programme consisted of | 
Coleridge-Taylor’s ‘* Hiawatha’s Wedding Feast,” 
‘‘ The death of Minnehaha,” and a miscellaneous | 
selection. The soloists were Miss Agnes Nicholls, 
Mr. Charles Saunders, and Mr. Ivor Foster. Mr. 
Amos Keay presided at the organ and Dr. Swin- | 
nerton Heap conducted as usual. 

—0:— 

Dreat aNnD Watmer.—The Choral Society | 
gave Mendelssohn’s “ St. Paul,” on February 22nd. 
The principals were Miss Maggie Purvis, Miss 
Minnie Chamberlain, Mr. Collins, and Mr. Henry 
Sunman. There was an efficient band, and Mr. 
Troman conducted a very satisfactory performance. 

—:0:— 

AxBinGpon.—The Choral Society gave Haydn’s 
‘““The Creation,” on March 8th, to a most appre- 
ciative audience. The oratorio was ably conducted | 
by Mr. H. B. Wilsdon. The soloists were Miss | 
Siviter, Mr. C. Child and Mr. H. Sunman. The | 
performance was much enjoyed throughout by the | 
select audience. 


Appointments. 
Dr. F. G. Shinn has been appointed Professor 
of Ear-training at the Guildhall School of Music. 
—:0:— 
Mr. J. Sebastian Matthews, A.Mus., T.C.L., 
late sub- organist of Winchester Cathedral, and | 
organist and choirmaster of St. Mary’s Parish | 
Church, Burlington, U.S.A., has been elected | 
organist and choirmaster of St. Stephen’s Church, | 
Boston, US.A. The organ at this church is a | 
fine instrument, the work of Michell and Co., the | 
famous organ builders, of Boston, U.S.A. 
—:0:— 
Mr. Kidd, M.B., Mus.B.(Dunelm), A.R.C.O.., | 
Moffat, is appointed organist and choirmaster of | 
Forfar Parish Church, N.B. (The organ, lately | 
built by Messrs. Forster and Andrews, Hull, has | 
four manuals and 54 stops.) 
—0:— 
Mr. E. F. Davies, A.R.C.O., is appointed | 
organist and choirmaster at Christ Church, | 
Cyfarthfa, Merthyr Tydfil. 
—i0i— 
Herr Theo. Gmiir, has been appointed, for | 
this year, examiner in harmony, counterpoint, com- | 
position and pianoforte, at the Royal Academy of | 
Music, Dublin. —0:— 
Mr. G. Lishman, I.S.M., has been appointed | 
organist and choirmaster of All Saints’ Church | 


Ludlow. 
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|in the Orange Free State. 
|to play it ourselves. 


The a Notes. 


ORIGIN OF THE PiANoFORTE.—The pianoforte 
was invented by J. C. Schréder, of Dresden, in 
Saxony, in the year 1717; he had a model made 
of this invention, and presented it to the court for 
inspection. The hammers recoiled, and were 
covered with leather. Some time afterwards 
G. Silvermann, a musical instrument maker, began 
to manufacture pianofortes, and succeeded in 
bringing them toa tolerable degree of perfection. 


| It has been questioned, however, whether Schréder 


or B. Castofali, an instrument maker of Florence, 
had the first idea of it; but the most authentic 
accounts establish, beyond dispute, the claim of 
Schréder to the ingenius invention. The Fortbrien, 
or square pianoforte, also described in Mitzler’s 
Musickalische Biblicttek, was invented by Freiderici, 


/an organ builder of Gera, in Saxony, about the 


year 1758. 
—:0:i— 

CuoraL Music.—Choral music is said to be 
more or less under a cloud in London, although it 
flourishes in the country. Perosi’s oratorios, 
produced for the first time this year, failed to make 


'their mark, owing mainly to their introduction 


The novelties have 
‘Death of Min- 
‘ Transfiguration,’ 


under unfortunate conditions. 
included :—Coleridge-Taylor’s 
nehaha’; Perosi’s ‘ Passion,’ 


|‘ Resurrection,’ and ‘ Lazarus’; Lehmann’s ‘ Young 


Lochinvar’; Pitt’s ‘Hohenlinden’; Depret’s ‘Te 
Deum’; Sir Frederick Bridge’s ‘Ballad of the 
Clampherdown’; Wagner’s ‘ Holy . Supper '; 
Bridge’s version of ‘Messiah’; and Prof. Parker’s 
‘Hora Novissima’; ‘ Holy Child’ and a Pastoral 
Cantata, ‘ Evening,’ by Dr. F. Iliffe. 

—0:— 

PowerFut Music.—A Colchester man, with the 
R.A.M.C. at Naauwpoort, has written the follow- 
ing letter to his friends at home:—We made a 
grand capture yesterday. A case, supposed to 
contain a piano, was opened, and found to contain 
a lovely machine gun. It was addressed to a lady 

Of course we are going 
Rather dangerons music ! 
The Boers are not a bad lot of fellows to talk to. 
They say they have been forced to fight with their 
commandants or else lose their liberty and property. 


| They are a brave lot of men and fight well. Our 


victory at Modder River has been the largest battle, 
and at a very dear cost to us. 1 am afraid we shall 
lose rather heavily yet before we get through the~ 


Orange Free State, and the war will last longer 


than we imagine. A good many details are being 
kept back from the public at home, and we are 
warned not to correspond with the Press. 
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School of Music, Cheltenbam. 


Estasiisuep 1870. 


Principal - Mr. J. A. MATTHEWS, 





PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 


Sincinc, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 


Session 1899-1900 


The General Arrangements of = School of Music have 


been Revised. 


Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Also for Theory, Harmony, and 


Pianofore, Violin, and Organ. 
Counterpoirt. 


PROFESSIONAL Sropesrs Inraopucep AND TRAINED FoR 
Oratorio ayy Battap Concerts. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 


The Royal College of Music Scholurships; The Royal Academy Higher 
Examinations, Trinity College, London ; 


The Incorporated Svciety of Musicians (1.8.M.); The Associated Board 
of the R.A.M. and B.C.M. ; 


The Royal College of Organists, London; Guild of Organists, &c. 


Upwards of 1,200 Pupils have passed successfully in various 
Examinations. 


Tees vor ALL SuBsEecrs oN THE CONSERVATOIRE System. 





For further information apply at private address: 
9, North Piney’ Cheltenham. 


FOR SALE, _ 
and Ov-ohiestral 


CONSISTING OF 
PART SONGS, 
AT ‘LOW PRICES. 


Choral 


CANTATAS, ‘SUITES, &c., 


Address, Lisrarian, in “Minim"” Co., 


Seas 


NEW “MUSIC. 


Chant: “ Te Deum.” 
Composed by E. Morantr Parry. 
Simple and Effective. Price 3@ Post Free. 
Address—‘ Minim"’ Office, Cheltenham. 


FOR SALE. _ 


*,* Prepaid Advertisements, Twelve Words, 1/- ; under 
Twenty- -five words, 1/6. Address c/o Editor, ‘* Minim " 
Office, Cheltenham. 
MERICAN ORGAN; Walnut Case, nine stops. 
Two full sets of reeds, full tone, £7. —Address, 
* W.A.O., cjo ** Minim ' ’ Office, Cheltenham. 
LARGE Selection of ORATORIO, CANTATA, 
and SECULAR PART MUSIC for Sale ; ‘nearly 
new.—Address, ** Conductor," c/o ‘* Minim”’ Office, Chel- 
tenham. ' 
MERICAN ORGAN; six stops, Vox Humana, — 
octave couplers, &c.; fine’ tone, £8.—Address, 
Organist, ‘‘Minim" Office, Cheltenham. 





Music, 


CHELTENHAM | 





LARABELLA AMERICAN ORGAN, with 14 
stops, £12.—-Address, C. O., ‘‘Minim"’ Office, 
Cheltenham. 


| bape eta in Rosewood Case; seven octaves; 


. fine tone. A bargain —Address, F.P., c/o ‘‘Minim” 
Office, Cheltenham. : 


| : IMR 
z 1 gu 1900 
Meany 





Si 





Rew Music, &c,, 


| Published by “ THE MINIM” Co.. Cheltenham, Eng. 


| 





DEDICATION HYMN: 


| Ohrist is our Corner Stone” (St. Kenelme). 


Composed by Gro. A. A. West, F.R.C.O. Price 
Threepence, post free. 
| Seven-fold “Amen” for Six Voices. Com- 


posed by Geo. A. A. West, F.R.C.O. Price Threepence, 
post free. 

Christmas Carol: 
Composed by HerBert C. Morris. 
post free. 

Sexagenary Hymn: “God, who at Gibeon.”’ 
Composed by Rev. G. C. E. Rytey, Mus Bac. Post 
free Three-halfpence. 

Vesper Hymn for Four Voices (No. 2): “So 
grant us Peace.” Composed by F. C. Baker. 
Printed on a Card. Post free One Penny. 

Two Christmas Carols: “Unto a World of 
Sin,’ and “The Babe in Bethiehem,” 
Composed by Rev. G. C, E. Rytzey, Mus. Bac. 
Post free, Twopence. 

| Part Song for Male Voices: “ Those Evening 
Bellis.” Composed by J. Cuartes Lone, F.R.C.O, 
Price Threepence. 

Music for the Burial of the Dead. Con- 
posed by F. B. Townrix», F.Gld.O. Price Fourpence. 

Lecture: ‘Instrument: of Music in the Time of the 

Bible’ (Illustrated). By Harotp S. Rosins. Price 
Sixpence. 

|“Te Deum,” in Chant Form. 
MoranT Parry. Price Threepence. 
| Anthem: “Lord. thou hast heard.” Com- 
posed by WiiLiam D. ArMsTRONG. Price Threepence. 
/Tune for Ascension Day: “He is Gone.” 

Composed by D. J. Drew. Price Twopence. 

Song: “Lullaby Song.” Composed by William 
Griffith, Mus.Bac. Price Sixpence. 

Communion Anthem: “iam the Bread of 
Life.” Full Anthem with a short Tenor Solo, by J. 
SEBASTIAN MATTHEWs. Price Threepence. 

Music for the Liturgy of the New Church. 
Composed by Hersert Horner. Price threepence, net. 

Christmas Anthem: “Fear not, for behold 
! bring you Good Tidings.” Wittiam D. 


ARMSTRONG, Price fourpence, net. 
ALL POST FREE. 


Appress—"* MINIM" OFFICE, CHELTENHAM, Ene. 


“What Light is this.’ 
Price Twopence 


Composed by E 


“THe Minim” Company Receive OrDERS 


FOR THE 
 GROSVENOR ENGRAVING COMPY.’S REPRODUCTIONS. 


Articles, Reports, and all matters of interest 


~| should be forwarded to the Editor, Head Office, 


Cheltenham, England, before the 20th of the month 
if intended for the next issue of The Minim. 
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